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  Presidents Corner, 
From the weather we’ve had, can you believe it is springtime in Colorado?  
What a beautiful season when things begin to bloom and the colors come 
further, just as in quilting,  We can garner new ideas and use Mother 
Nature as our Color Wheel!!     

So much has been going on in Wa Shonaji! We’ve been so busy since the 
last newsletter was published. 

•Let’s begin with April 28-29 and the Bead Bazaar at the Denver 
Mart. Marcia Walker had many of her beaded quilts on display and we had 
lots of people stop by to see them. A few people indicated that they would 
like to join our Guild, so we will look forward to seeing some new members 
as a result of us being there. Thanks to all who stopped by to help out. 
Sandra Coleman, Edith Shelton, Mary Lassiter and I am not sure who else 

was there. If you recall, the weather was so snowy on 
that Saturday.  

•Our May program of Kids Day at Wa Shonaji was a he success  
Thanks to Camilla Edwards for such an organized program.  I do believe 
all in attendance were very pleased with learning a bit more about quilting 
and making things using fabric and embellishments, along adding their 
own creativity to the projects.  Thanks to Ann Worsencraft for the tee 
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shirt project and to others who participated in any way.    

• On May 9,  Brenda Ames and I did a presentation on quilting to Susan Morrison’s Beta Gaveliers 
Parliamentarian group for their Installation of Officers brunch.  This event was at The Den at Fox Hollow Golf 
Course in Lakewood, CO.  As a side bar, I am feeling so awful that Brenda Ames was coming over to my 
home the evening before, for us to puttee final touches on our presentation that was the evening of the worst 
hail storm in Colorado and she had her car and windshield damaged??  It is report that this was the costliest 
storm in Colorado At $1.4 billion!!!  The good thing is that Brenda was shaken up, but did not get hurt.  God is 
good. 

•Documentation Day at the Red Shield Community Center on May 13, had a low 
turnout of quilts by comparison to other years. However, as usual, it is always a pleasure 
to see so many beautiful and unique quits from Wa Shonaji members documented and 
they become registered as a permanent record with the CQC Thanks to Edith Shelton 
for leading the charge for this event. Thanks to Nanci Vaughn and her committee for the 

food for the day. It was delicious. 

•On May 20, Marcia Walker and I represented Wa Shonaji at the Colorado 
Quilting Councils “Explore Quilting with CQC” day at the South Broadway 
Fellowship Church in Littleton, CO. We had about 30 kids stop by and participated 
in our project, which was decoupaging a container with fabric. Thanks to Ann 
Worsencroft for the donation of the containers. The Kids and some adults loved it.  
•June 15 – We look forward to presenting our Trunk Show to the Smoky Hill 

Quilt Club. They meet at the Smoky Hill United Methodist Church – 19491 E. Smoky Hill Road – 
Centennial, CO. Please plan to attend and support the Guild. I have already sent out a request for 
quilts. Their meeting starts at 6:30 p.m., but we will meet there at 5:30 to get things set up. 
Questions, give me a call or email.   

• Programs have been outlined and defined for the remainder of the year and into 2018. I am so 
excited to participate in the upcoming programs and events. Did I say I love being a member of Rocky 
Mountain Wa Shonaji Quilt Guild? 
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• Don’t forget your Block of the Month blocks are due in July and the “Women of Influence” 
schedule is posted  on the website. Can’t wait to see all of the beautiful quilts that will manifest 
themselves from these two projects. 

“Give a quilter an inch and she will think she is a ruler.” 
Sewfully,, 
                                                 
Joanne C. Walton                                       
President, Wa Shonaji Quilt Guild             

  Eloise completed her entire quilt and shared it with us. 
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      Potential opportunities says Artie
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What is Artie telling us?  She just had a pedicure and is 
showing proof?     Na  This little trick is to use this 
pedicure sponge as a bobbin holder .

April 1st was no joke.  So much 
learned as evidenced with the 
following.

A sneak peak of Eloise as she gets 
down on all fours to complete her 
BOM for 2017 with the expert skills 
she possess.

A Word To The Wise   

“People who quilt, have tiny bits of fabric in their inner wear and strings on their 
outer wear:” (Powell’s Words of Wisdom)(PWW 5/17/17 

One more sample of Powell’s 
tiny bits of fabric



April    -   June 2017 

  

                                                              

 
 

As stated in the Presidents corner, Edith made the necessary 
arrangements for the yearly quilt documentation at the Red Shield 
Community Center May 13, 2017.  Documentation went smoothly 
and finished by 2:00pm. The hospitality committee did a great job 
with coffee, pastries and lunch. Edith commented on how great 
our guild members pitch in and help the documentation team 
wherever they are needed. A good day for all. This happens when 
the team pulls together. 
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SHOW AND SHARE
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FROM ONE BLOOM 
Aprils workshop, led by Brenda Ames was, Paper piecing  which resulted in this beautiful 
bouquet 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TO A BOUQUET

The paper piecing workshop in April was enjoyable and expertly directed.  Each of the 
participants were attended to with detailed explanation when needed.  Initially the 
process was confusing however the teacher taught us the ease of making the Lily.  
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April Birthdays              

   Cassandra Sewell -  April 10                           
   Marcia Walker  -  April 20 

May Birthdays 

   Adrienne Bryant  - May 20                         

   Iris Hawkins  -   May 21 
June Birthdays 

   Steve Bowley  - June 4 

   Helen Kearney  -  June 8 

   Jeannette Sanderson  -  June 111 

    Camilla Edwards   -  June 28,    
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Below are links to charts provided by Joanne that are helpful for our members.  It is a 
great website for a variety of things.  Check it out.

  
http://www.piecingthepastquilts.com/data/sites/1/media/
uploads/2014/10/07/files/Size_Chart_PDF_Download.pdf 
  
http://www.piecingthepastquilts.com/data/sites/1/media/
uploads/2014/10/09/files/Half_Square_PDF_Download.pdf 
  
http://www.piecingthepastquilts.com/data/sites/1/media/
uploads/2015/02/23/files/Setting_Triangles.pdf  
 

http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2014/10/07/files/Size_Chart_PDF_Download.pdf
http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2014/10/09/files/Half_Square_PDF_Download.pdf
http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2015/02/23/files/Setting_Triangles.pdf
http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2014/10/07/files/Size_Chart_PDF_Download.pdf
http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2014/10/09/files/Half_Square_PDF_Download.pdf
http://www.piecingthepastquilts.com/data/sites/1/media/uploads/2015/02/23/files/Setting_Triangles.pdf
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 Program Manager, Camilla Edwards coordinated Kid's Day program May  6, 2017 
which was a huge success as our President addressed.   

*Ann Worsencroft provided  a wide variety of appliqués for the kids to choose from.  
The variety of choices included the Captain America logo, Owls and several others.   

Camilla led the wall art project for kids with felt backgrounds and artwork made from 
felt and/or fabric with duct tape frames. 

Lunch was fit for the kids and kids at heart.  Love the hot dogs, potato chips and 
brownies.  MMMMM good 
 
 
   

“Camilla,
This was one of the coolest kid friendly events ever.  I could tell by the children that they were having a fun 
time.  They were also interested in the quilts at show-n-share.  Thanks Camilla and everyone for putting on this 
creative event.
Mary” 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Captain America’s 
work is exhausting!

See my beautiful 
Owl!
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Article provided by Chris Jacques
         An Orphaned Sewing Machine

MUSEUMS AND COLLECTIONS                                    
by LAUREL THATCHER ULRICH

EVERY OBJECT TELLS A STORY, and most objects tell many stories.  Some can help us transcend 
boundaries between people, cultures, and academic disciplines to discover crosscurrents in history. 
Allow me to make that argument by examining a common object,  an “orphaned” sewing machine.
Several years ago, my colleague Ivan Gaskell and I decided it would be interesting to have students 
look at one of the landmark inventions of the nineteenth century—a sewing machine.  The first 
sewing machines were patented about 1845.  By 1900 they were as common as a cell phone might 
be today—and just as much a model of innovation and social transformation.  When we couldn’t find 
a sewing machine in any of Harvard’s museums, I called a curator who had been cataloguing 
Harvard’s so-called “ephemeral collections,” things kept in offices, dormitories, or classroom 
buildings. She said Harvard did not have a sewing machine, but she did and she would be happy to 
let me use it.
 

�
Photograph courtesy of Harvard University's Collection of Historical Scientific Instruments
It was quite a challenge to get it from her apartment to my classroom, but it was worth it. It was a 
beautiful thing But when I called to arrange for its return, the curator did not want it back; she was 
retiring and trying to downsize.
I could easily have sold that sewing machine on eBay or given it away.  Instead I decided to find it a 
good home at Harvard. I consulted several museums and at least two libraries. Everybody thought it 
was a terrific object, but nobody really thought Harvard needed it. One museum thanked me for my 
generosity but said a sewing machine really didn’t fit their collections policy.  Another said it was a 
marvelous example of technology, but that wasn’t the focus of their collection. The libraries said it 
was a lovely object and certainly related to many things in their collections…but no, they couldn’t 
take it.  It was too big.  Where would they put it?   “We are a library, not a museum,” one astonished 
staff member said. 
I understand all that. Not even an institution with as many tangible things as Harvard can accept 
everything anybody might offer. I nevertheless decided Harvard really did need a sewing machine.  I 
just had to persuade someone to take it. Without question it relates to many of Harvard’s landmark 
museum and library collections.  More important than that—it connects them. Sometimes a common 
object—an object so common that it ends up in flea markets—can actually connect aspects of history 
that far too often get separated in the way we think about and teach about the past.  So I set about to 
expore possible connections between my object and Harvard’s many collections.
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 �
Isaac Merrit Singer,    Courtesy of the National Portrait Gallery

I STARTED WITH HARVARD BUSINESS SCHOOL.  An entry on their own website told me that they 
needed a sewing machine.  It told me that what is now Singer Corporation was one of the world’s 
first multinationals and that the company also helped bring the installment plan into marketing.
According to one scholar, the Singer sewing machine emerged from a collaboration “between a 
mechanical genius, Isaac Merrit Singer (Image 4), and a lawyer, Edward Clark.” Singer may or may 
not have been a mechanical genius, but he was a genius at keeping his own name in view: it 
appears at least five times on our sewing machine (Image 5). It is an appealing name: a sewing 
machine may not sing, but it certainly hums.

���

� Edward Clark  - Courtesy of Harvard Business School
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Lawyer Edward Clark played another role. As historian Nira Wickramasinghe explains, “The early 
history of the company…can be read as a maze of patent grabbing by a number of inventors….and 
subsequent litigation.  No owner of a single patent could make a sewing maching without infringing 
on patents of others.  Clark was instrumental in the creation of the Albany patent pool, where the 
holders of these key patents agreed to forgo litigation and to license their technology to one another.” 
 Some sense of the importance of patents is seen on our sewing machine, which lists those from the 
1880s to 1892 

��� Photograph courtesy of Harvard University's Collection of Historical Scientific 
Instruments
The results were astounding.  Singer opened its first foreign factory in Scotland in 1867.  By 1914, it 
produced 90 percent of all sewing machine sales outside the United States and was the seventh 
largest firm in the world.
 
TO UNDERSTAND THE MECHANICAL GENIUS behind the sewing machine, let’s turn to the 
Collection of Historical Scientific Instruments and consider the work of Elias Howe.

���
Elias Howe  -  Courtesy of Harvard University's Collection of Historical Scientific Instruments
Howe contributed many things to Singer’s product, including the use of a vertical needle threaded at 
the tip and the development of the shuttle that created the stitch. 
Howe’s patent drawing is accompanied here by a drawing by Sara Schechner, Wheatland curator of 
the Collection of Historical Scientific Instruments, that explains how it worked.  The shuttle is a 
miniature version of a weaver’s shuttle.
 
Photograph courtesy of Harvard University's Collection of Historical Scientific Instruments
 
BUT PERHAPS OUR LITTLE MACHINE could have a place in the Harvard Art Museums 
instead. Without question it belongs not only to commerce but to the decorative arts

�
Photograph courtesy of Harvard University's Collection of Historical Scientific Instruments
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Notice the elaborate designs on the end plates. The most dazzling element, however, are the two 

gilded sphinxes. The Harvard Art Museum has some prototypes of its own ( �

(Left top and bottom) Courtesy of Harvard University's Collection of Historical Scientific Instruments 
(Right top and bottom) Courtesy of Harvard Art Museums/Arthur M. Sackler Museum, bequest of 
David M. Robins
But in truth, our sewing machine is itself a sphinx.  According to Greek mythology, a sphinx is a 
composite creature with the body of a lion, the wings of a bird, and the head of a human. Our 
machine has a body of iron, wings of wood, and a head that without question moves.  It could be a 
post-modern sculpture.
A sphinx also produces riddles.  Consider the little surprises and mysteries in the drawers (Images 
17-19).  On the left are spools of old thread and a much-used glob of beeswax  In the right drawer, 
an intriguing box, when opened, reveals all the attachments for the machine.

�
Photograph courtesy of Harvard University's Collection of Historical Scientific Instruments

Amazingly, the Harvard Art Museum already has one of these boxes (Images 20-22). It arrived with a 
collection of objects associated with the so-called Fluxus movement of the 1960s, an effort by a 
loosely connected group of artists to challenge the boundary between art and life. Installing our 
orphaned sewing machine in the museum would certainly do that.
 
 

���
Courtesy of Schlesinger Library

OR IS THE SCHLESINGER LIBRARY, which is devoted to the history of women in America (Image 
23), a more logical fit? As the advertisement on the left shows, Singer marketed its machines to 
women not only to promote industry, but refinement.  Mothers were to teach daughters, as my 
mother attempted—and failed—to do with me.  Not every girl was adapted to sewing, as a witty 
essay by poet Maxine Kumin [’46, RI ’61,] reveals in her recollections of a sixth-grade sewing class 
presided over “by a supreme harridan named Miss Morrison.”
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At the front of the room an oilcloth chart the size of a pull-down map of South America displayed the 
steps to be followed in threading this diabolical invention, the Singer sewing machine.  This is my 
garbled recollection of the eight steps, as foreign to me as a Sanskrit text.  First you set the spool on 
a little spindle, then you gingerly coaxed the thread end through one little eyelet, then you drew this 
spidery thread across the top to another eyelet, then down and around a small cog. Next you looped 
the thread… [and so on]. I could swim the Australian crawl, post to the trot, and smack a softball past 
third base, but I could not coordinate the flywheel and the treadle.  My thread, so painstakingly 
arranged, broke and flew out of its settings.  The bobbin thread, so assiduously wound, drawn up 
from its little coffin and conjoined with the needle, snapped free and retreated underground.  Prisoner 
of clumsiness, I was told to begin again. “Follow the chart at the front of the room,” Miss Morrison 
said grimly.
At that point the befuddled sixth-grader threw up all over the machine.  She claims that she never 
had to attend sewing class again.

�
Courtesy of Schlesinger Library

Among the more revealing of the Schlesinger items is a collection of trade cards that Singer initially 
produced for their exhibits at the World’s Columbian Exposition in 1893 (Images 24-28).  These were 
so popular the company continued the series for some years, handing them out to customers.  This 
group shows how the ideal of womanly industry was seen as an international phenomenon  The 
women supposedly wear national costumes, suggesting that the sewing machine is fully compatible 
with traditional and local values.
The trade cards sometimes feature men. The back of the HUNGARY card states: “The people show 
their Mongolian origin in their love for bright colors. This country tailor is embroidering a peasant’s 
state dress on the Singer Machine, which is extensively used in Hungary, where the Singer Company 
has 28 Offices.” The NORWAY card informs us that “The early history is enveloped in fable, the really 
authentic [history] beginning with ‘Fair-haired Harold’ in the Ninth Century.…Our picture represents a 
young Norwegian in the usual costume. His companion is The Universal Feed Machine, used in 
Shoe Repairing and Manufacture.  Many of these machines, as well as thouands of our Family 
Machines, are sold yearly in the different cities of Norway.”       
The trade cards also reach beyond Europe.  The text on the back of the card featuring Algeria 
claims, “Even on this far off coast of Africa, the civilizing influence of our ‘Singer’ is felt, and our Agent 
has supplied the native as well as French inhabitants with thousands of Singer Machines.”  The 
description of Tunis finds domesticity even in one of the “Barbary States.” Noting that Tunisian 
pirates were once “the scourge and terror” of the maritime world, it pictures “a Tunisian woman in her 
peculiar dress, resting her hand upon the woman’s faithful friend the world over….”
 
IT IS IMPOSSIBLE to disconnect the sentimentalism of the nineteenth-century American women at 
her treadle from the larger political and economic processes that transformed and continue to 
transform our world. That insight invites an exploration of the collection of the Peabody Museum of 
Archaeology and Ethnology
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�
Courtesy of the Peabody Museum of Archaeology and Ethnology at Harvard University

Compare the highly exotic photograph from Zululand with the Singer trade card, which declares: 
“The native Zulus are a fine war-like people of the Bantu stock, speaking the Bantu language. This 
language extends over more than half of Africa and is one of great beauty and flexibility. The Zulu 
bids fair to be as forward in civilization as he has been in war. Our group represents the Zulus after 
less than a century of civilization. Worth wins everywhere.”
Even more intriguing is the card from the Pacific. Reporting on the Caroline Islands, the card states:
MISSIONARY WORK OF THE SINGER MANUFACTURING COMPANY. 
At the close of the recent war, the King of Ou (Caroline Islands) came to pay homage to the 
Government of Manila. As the best means of advancing and establishing a condition of things that 
would prevent all future outbreaks, the King was introduced to the “Great Civilizer,” the Singer sewing 
machine, and we have here his photograph, seated at the Singer sewing machine, with his Secretary 
of State standing beside him. This is absolutely authentic. It is a half-toned plate made from the 
original photograph, which can be seen any day at the office of the SINGER MANUFACTURING 
COMPANY, 149 Broadway, New York City.”
This trade card take on an entirely new meaning when we connect it with two items of clothing in the 
Peabody collections.  One is a machine-sewn dress in European style made of Samoan tapa cloth. 
You can see the machine stitching clearly. The perhaps-local maker had been instructed by 
missionaries, in alliance with sewing-machine salesmen. These dresses were clearly made for 
exhibition rather than practical wear. Like the trade cards, they exemplied access to “civilization”—
but at the same time replicating the theme of the Singer campaign: You can retain your cherished 
traditions, your unique national identities while participating in the products of global trade.
       
IN PREPARING THIS TEXT, I went back to Harvard search engines to see if I had missed an 
important collection in my explorations.  I was surprised to discover a recent digital collection created 
by Afsaneh Najmabadi, Higginson professor of history and professor of studies of women, gender, 
and sexuality, in cooperation with Widener Library and the National Endowment for the Humanities. 

�
A sewing machine case…

Courtesy of Afsaneh Najmabadi/Widener Library and the National Endowment for the Humanities
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On that website, which includes both oral histories and digital images of items in family collections, I 
found a lovely watercolor portraying an Iranian woman in “traditional dress" (Image 39) But I also 
found a surprising number of sewing machines, including those made by Singer and apparently 
shipped from the company’s factory in Russia (Images 35-38). One was given as part of woman’s 
dowry, another was passed on from mother to daughter, a third came with its own little table. I also 
found the fascinating story of Ebbi Haroutunion, an Armenian born in Russia who migrated to Iran 
with her family after the Russian Revolution of 1917, and eventually became employed by Singer to 
demonstrate its machines. She mastered the embroidery attachment and produced reproductions of 
European paintings with her machine, selling some and keeping a few for herself.
There is obviously a great deal more to learn about the distribution of sewing machines, but it seems 
obvious to me that they cannot fully be understood without the stories of those who used them and 
the artifacts they created.  Seemingly indestructible, treadle sewing machines survive as a reminder 
of a powerful technology and an innovative marketing strategy now mostly forgotten.  They show up 
on eBay, support table tops in pubs, ornament display windows in fancy clothing stores, and serve as 
anchors for small boats. But they can also connect aspects of history that far too often get separated 
in the way we think about, teach, and exhibit the past.
A couple of years ago, Ivan Gaskell, Sara Schechner, and I presented a program at which each of us 
argued that one of Harvard’s museums or libraries should accession my orphaned machine. Then we 
had the audience vote. The Peabody Museum won, but they weren’t interested. Today the sewing 
machine, beautifully restored to working order by Sara Schechner, resides in the office of professor 
of history Jane Kamensky, faculty director of the Schlesinger Library.
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